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l’étrangère is delighted to announce What branches grow out of this stony rubbish?, an 
exhibition of work by three artists who each respond to pressing ecological concerns, 
including anthropogenic climate change, the catastrophic impact of our reliance on 
concrete, and the over-production of waste through consumerism and industrial 
capitalism. 

What branches grow out of this stony rubbish? includes paintings made of found soil 
and wood ash; sculpture formed from recycled household garbage; and photographic 
documentation of a micro-rewilding project situated in a defunct 1930s transformer 
station on the outskirts of Wrocław, Poland. Together, the works in the exhibition form a 
multivalent critique of the conceptual and material legacy of Modernism that is at the 
same time oriented towards a range of imagined futures.  



 

This is the first time that Yelena Popova, Joanna Rajkowska, and Jan Eric Visser, have exhibited 
together. None of the works have been shown in the UK before. 

To create her Post-petrochemical Paintings (2016-ongoing) Yelena Popova mixes her own 
pigments using soil and wood ash. She collects these materials when walking through parklands 
or forests: the wood ash is one remnant of fires lit at outdoor social gatherings. Popova then 
takes these foraged materials back to her studio as ‘a piece of the place and the landscape’ and 
grinds them into paint according to medieval recipes. Popova has coined the term ‘Medieval 
Modernism’ to describe this practice, which is concerned at once with the past and with the 
future. The abstract forms of the paintings echo the traditions of geometric abstraction, 
following Kandinsky’s theory of art where ‘geometrical, physical, aesthetic, and spiritual 
concepts coexist naturally’. The paintings’ curving forms are a reflection on both linear and 
cyclical modes of growth as the painting as object echoes the processes behind its creation. 

Trafostation (2016) is a site-specific installation by Joanna Rajkowska that uses a defunct 
1930s transformer station on the outskirts of Wrocław, Poland, as a scaffold for a new living 
sculpture. Water flows from three windows of the modernist structure, before being recycled by a 
circular pumping mechanism, bringing to mind the 1997 flood that devastated Wrocław. Foggers 
make the air moist. Rajkowska planted ferns, ivy, geraniums, mosses, euonymus, and other 
seeding ruderal plants in order to accelerate the creation of a new habitat through which non-
human organisms may take complete possession of the building. The most unexpected result is 
a proliferation of algae that has grown over the walls. Set in motion in 2016, Trafostation is a 
futuristic project, open-ended and never finished. In terms of plant growth and the erosion of the 
concrete structure, Trafostation could be considered ‘mature’ in about 50 years. Its ultimate 
goal is the destruction of the concrete structure. The impetus behind Trafostation is a 
disappointment with the human species and its achievements, and consequently, a symbolic 
hand-over of the architecture to non-human life.  The artist is documenting the changes 
happening to the building as an on-going photographic series. 

The forms of Jan Eric Visser’s abstract sculptures are guided by his personal everyday inorganic 
household waste. He refers to this procedure as ‘Form Follows Garbage’. After assembling waste 
materials Visser then wraps them in waste paper pulp. Once impregnated with wax (i.e. votive 
candle residue) and softly polished, the objects take on a new identity. The grinding and 
application of waste paper pulp propagates a survival strategy in which all matter is valued and 
considered. With every new form there is a new outlook on a new life. Pursuing a reconciliation 
between tradition and innovation, culture and nature, Visser envisages a post-industrial future in 
which resources will be cherished and no longer incinerated as ‘waste’. Visser also makes use of 
two new innovative materials called Translucent concrete and Aquadyne. The first is a new 
building material, developed by the University of Eindhoven. It is made out of waste materials 
and capable of degrading nitrogenoxides that cause smog . The latter  is produced from 100% 
consumer plastics. The material contains pores that allow for the rooting of plants and 
vegetables. Visser’s research was supported by CBK Rotterdam. 

Yelena Popova (b. 1978, Urals, Russia) lives and works in Nottingham, where she has a studio at Primary. 
She studied at the Moscow Art Theatre School (MHAT) before graduating from the Royal College of Art with 
an MA Painting in 2011. Recent solo exhibitions include: Her Name is Prometheus, l’étrangère, London, UK 
(2018), This Certifies That, Philipp von Rosen, Cologne, Germany (2017); Elements, Girton College, University 
of Cambridge, UK (2017); After Image, Nottingham Contemporary, UK (2016); and Unsensed, Hatton Gallery, 
Newcastle, UK (2015). Her work is in the collections of the Government Arts Collection, Arts Council, RCA 
Collection, Saatchi Collection, Zabludowicz Collection and LWL Museum, Münster, Germany. Popova is 
represented by Division of Labour (UK), Philipp von Rosen (DE), and Osnova, (RUS). 
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Joanna Rajkowska, born in Poland in 1968, lives and works in Warsaw, Poland. Selected exhibitions and 
public projects include The Suiciders, TRAFO Centre for Contemporary Art, Szczecin, Poland (2018), Skip the 
Line! Populism and Unfulfilled Promises, Biennale Warszawa (2018), Poland, Painkillers, Kunstplais 
Erlangen, Germany, (2018), We do not know this to be so, Galeri Nev, Istanbul, (2018),  Altered States: 
Substances, Kunstpalais, Erlangen, Germany (2018), Faces, The Deutsches Hygiene-Museum, Dresden, 
Germany ( 2017), RAMPA Gallery, Istanbul, Turkey (2017), Hybridizing Earth, Discussing Multitude, Busan 
Biennale, South Korea (2016), Progress and Hygiene, Zachęta National Gallery, Warsaw, Poland, (2014), 
Critical Juncture, Kochi-Muziris Biennale, Kochi, India (2014), Regenerate Art, Kunstverein München, 
Munich, Germany (2014), 7th Berlin Biennale, Akademie der Künste, Berlin, Germany (2012), Forcing A 
Miracle, Frieze Projects (2012), London, UK, Born in Berlin - a Letter to Rosa, Żak|Branicka Gallery, Berlin, 
Germany (2012), Middle East Europe, Labor Gallery, Budapest, Hungary, Bethlehem Peace Centre, 
Bethlehem, Palestinian Occupied Territories, Dox Museum Prague, Prague, Czech Republic (2012), 6th 
Curitiba Biennial, Oscar Niemeyer Museum, Curitiba, Brazil (2011), Estrangement, The Showroom, London, 
UK, (2010), Benjamin in Konya, British Council, Konya, Turkey (2010), Gold and Silver, Zachęta National 
Gallery, Warsaw, Poland (2008), Oxygenator, Centre for Contemporary Art Ujazdowski Castle, Warsaw, Poland 
(2007), Leave It, Centre for Contemporary Art Ujazdowski Castle, Warsaw, Poland, (2006), Greetings from 
Jerusalem Avenue, Warsaw, Poland (2002), Satisfaction Guaranteed, Centre for Contemporary Art 
Ujazdowski Castle, Warsaw, Poland, (2000).  

Jan Eric Visser, born in The Netherlands in 1962, lives and works in Rotterdam, The Netherlands. The 
exhibitions include TrashArt, GroundWork Gallery, King’s Lynn, UK (2018), Lost in Garbage, Verbeke 
Foundation, Kemzeke, Belgium, (2017) Ruins of Desire, Sculpture Garden, PAK, Gistel, Belgium, (2017), 
Earth Matters; when natural and creative forces meet, Museum Artipelag, Stockholm, Sweden, Curators: Li 
Edelkoort & Philip Fimmano (2015), What a Waste, Gorcums Museum, Gorinchem (2014), My Waste is your 
Waste, Museum of the Image (MOTI), Breda, Curator, Joanna van der Zanden (2013), Form Follows Garbage, 
Art Affairs Gallery, Amsterdam, The Netherlands (2013), My Waste is your Waste. Museo de Casa Brasileira, 
Sao Paulo, Brasil, Curator, Joanna van der Zanden (2012), Schone Kunst. Van Abbemuseum Eindhoven, 
(2012), POST FOSSIL- excavating 21st century creation, Design Museum Holon, Israel, Curator, Li Edelkoort 
(2011), POST FOSSIL - excavating 21st century creation. Museum 21_21 DESIGN SIGHT, Tokyo, Japan. 
Curator, Li Edelkoort (2010), Aquadyne Sculpture et al., RAM Gallery, Rotterdam, The Netherlands (2009), 
Live and Survive, St. Werk in Uitvoering, Curator, Wim van der Beek, Kampen (2006), Museum Bochum, 
Bochum, Germany, (1999), One Painting and Many Dedications, Ode to Ryszard Winiarski, Warsaw, Poland, 
(1999), travelling exhibition. Outdoor projects include commissions by Rabobank (Untitled, 2013-2014), the 
City of Rotterdam (Roteb Eco Monument, 2011). Publications include Jan Eric Visser; Veritas, Verbeke 
Foundation (2017). 

mailto:mail@letrangere.net
http://www.letrangere.net
mailto:mail@letrangere.net
http://www.letrangere.net

