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MIESZKA NA EAST ENDZIE - w najmodni
najbardziej artystycznej czesei Londynu, ale na miejsce naszego
spotkania wybiera elegancki bar w stynnym Café Royal Hotel
w samym centrum miasta. Piotr Krzymowski jest mlody, inte-
ligentny i przystojny, z pierwszymi zawodowymi sukcesami na
koncie, i — jak na arlyste przystalo - z ponadprzeciging dawkg
pewnosei sichie. Gdy pokazuje mi swoje prace inspirowane sta-
rymi magazynami o modzie, nie mam wylpliwosci,
hl h mlodych artystéw, na ktéryeh warto mied oko.

VIVA! MODA: Mas: 24 lata i swojq pracownie w Londynie. Jak
to sig robi?

PIOTR KRZYMOWSKI: To niezupelnie tak, ze mam swojy
wlasng pracowni¢. Studio, w ktérym tworzg, dzielg z siedmioma
innymi mlodymi artystami — wszyscy jesteSmy stypendystami
Central Saint Martins Associate Studio Programme. Pracowni:
znajduje sig na poludniu Londynu, z domu jadg tam godzing.

Od jak dawna mieszkasz w Londynie?

Od pigeiu lat. Wychowywalem sig w Darlowie nad morzem, ale
gimnazjum i liceum koriczylem juz w Warszawie. cze przed
skoriezeniem liceum dostalem sig na studia do St Martins,
a pozniej tez na warszawskg ASP. Wybralem Londyn, bo bar-
dziej odpowiadal mi tulejszy system nauczania: wykladowey sq
Jjednoczednie czynnymi arlystami i dostosowujg program do za-
interesowani studentéw. Skoriezylem tam specjalizacje 4D. Na

e tojeden z

jarzyly mi si¢ z filmami Godarda. Sesje mody, ktére w nich pu-
blikowano, wygladaly jak stop klat , filmu. Nawel ich tytuly
byly lak narrs 1('\Jm~ ze przypominaly up(mn's(‘l filmowe, a na-
zwy tkanin tam uzywanych tak obeo brzmigee, ze skojarzyly
mi sig z imionami jakichs egzotyeznych bohaterek filmowych.
Filmowe bylo réwr Swiatla — tak dramatyeznych kon-
trastow i swiatlocieni nie znajdziesz w dz ivjvwh sesjach. Po
50 latach od powstania Lych gazel wydaje mi sig, ze wizoalnie
odkrywam w nich ('mlmm-gn.Tuw ll\n/mmpmmnln mnie
do serii prac, ktére robig do dzis. Kolaze, ktére z nich powstaja.
to dla mnie swego rodzaju plakaty filmowe. Tworzg plakaty do
filméw, ktdre nie is'hliq-jq
lu-njr' prace mocno nawiqzujy do lal 50. 0 60, Czy. opriez Godarda,
klos jeszeze  lamlef epoki wywarl wplyio na lu'u_,q eslelvke?
Na pewno takg postacig jest Alexey Brodoviteh, dyrektor arty-
styczny amerykariskiego .Harper's Bazaar™ (w latach 1934-1958
przyp.red.). Potrafil opowiadaé niesamowite wizualne historie
przy uzyciu jednej rozkladéwki, byl mistrzem lyezenia zabiegéw
filmow ych z mody.
Powlarzajgeym sig molywem heoich prac sq lez rekwizyly filmowe.
Stworzylem tizy projekly z wiederiska artystka Katharing
Aigner. kiérg poznalem na studiach. Pewnego dnia, po obejize-
niu filmu Bonnie & Clyde”, wyslalem do niej SMS-a: [Ty jestes
a jestem I\(Iu‘ ktérego potraktowala jako mpnm-nn-

L ale tym

tej uczelni nie ma takich podzialéw, jak na innych wydzialach
szluk pigknych l.\‘pu:nmluwlwx rzezba, rysunek itp. W zamian
sg wydzialy 2D (malarstwo, grafika, fotografia itd.), 3D (rzezba
|msL|Lu]x\)| Il)(ﬁlm performance wideo, dzwigk). Ale chociaz
specjalizowalem sig w ruchomym obrazie (filmach krgeonych na
tasmie 16 mm i wideo), to h\nu) lem tez sporo papierowych ko-
lazy i przestrzennych in»z!alaq
Mimo Ze postuguijes: sig lak roznymi mediami, lo molviny preewod-
nie heoich prac pozoslajq le same.

To prawda. Zdecydowanie najezestszym z nich jest kino. Pracg
dyplomowg pml«-nm trzech filmach Jean-Luca Godarda: .Chin-
ka”, _Pogarda” i jego ostatnim projekcie, calkiem nieznosnym
Film Socialisme” z 2010 roku. Najwigkszym Zrédlem inspira-
cjidla tego, co mlm,x jest Kino z lat 50. 1 60., zaréwno francuska
nowa fala, jak i kino wloskie. Film, do ktérego najezesciej wra-
cam i nawigzuje w swojej pracy, to .Pogarda” z Brigitte Bardol.
To nie tylko historia o lm;r.mluv dwdjki ludzie wobee siebie, ale
réwniez o pogardzie Godarda wobec kina.

Jak majq sig do lego kolaze, kidre od kilku lal tworzys: ze starych
numerdiw Zurnalu Burda™

Kiedy przyjrzysz im si¢ bl zobaczysz. ze moda i film weale
nie s od siebie tak odlegle, jak sig na pierwszy rzut oka wydaje.
Pod koniee studiéw dostalem ogromng ilodé starych czasopism
od mojej babei, zaréwno polskich, jak i zagranicznych, gléwnie
niemieckich edycji. Przewazaly wéréd nich .Burdy™ i kilka nu-
meréw . Bluszeza”™. Niedawno uzupelilem tg kolekejg o fanta-
styezne Ty i Ja” - caly czas nie mogg uwierzy¢, ze taki magazyn
magl powstawaé w Polsce w latach 60. i 70. Genialna grafika, ge-
nialne artykuly lnl(hml bardziej intelektualny niz wigkszos¢
dzisie
Zdarza et sig ezerpac inspiracje Im[m.emlnm z mody?

Moda sama w sobie raczej nie jest w zasiggu moich zaintereso-
wani. Nie ogladam pokazéw ani nie Sledzg trendéw. Co nie zna-
czy, ze nie lubig si¢ dobrze ubraé. Bardzo cenig; Lo, co robi cho-
zby Dries Van Noten.

Ale wracajge do Burd™ - jak wpadles na pomysl. Zeby wykorzysly-
wac je w swojef pracy arlyslyezne
Od samego poczytku wydaly mi si¢ bardzo kinowe, od razu sko-

pm_|l-k!u Obejrzeligmy ten film ponow

razem |xx.~h|mm|l|.~m\ skupic sig na rekwizytach w nim w )‘I\(»—
rzystanych. Interesowalo nas, jaka jest ich rola w filmie, w jaki
sposob pomagajg aktorom, gdzie sq umicjscowione w poszeze-
golnych stop-klatkach. Zainspirowani ich polencjalem, stworzy-
my wspdlnie seri¢ instalacji i plakatow tworzgeyeh pewng opo-
o l'el\vwaql przedmiotéw. Do innego wspdlnego projektu
zainspirowaly nas ,Pasaze” Waltera Benjamina, szezegilnie to,
jak B(-njnmin opisuje sposcb ogladania wystaw w XIX-wiecz-
nym Paryzu.
W 2012 roku f oje prace w ideo pokazano na prestizowe, _[ coroczne)
brylyjskief wystawie Bloomberg New Conlemporaries”, wylania-
Jacej nowe lalenly na rynku sztuki. Masz w planach jakies wysla-
wy w lvm roku?
W kwictnin odbgdzie sig moja pierwsza solowa wystawa
w Galleria Lorcan O'Neill - jednej z najlepszych galerii w Rz
mie, kldra reprezentuje wielu brytyjskich twéreow, migdzy
nymi Tracey Emin, Eddie Peake’a czy Martina Creeda. My-
&g o pokazaniu pracy, ktéra wykorzystuje plakat do filmu (Ol
brzym” z Jamesem Deanem i Elizabeth Taylor. Opierajgey si¢ o
belkg Dean przypomina na nim postaé ukrzyzowanego Jezusa,
a spogladajaca w jego krocze Taylor wyglada na tym plakacie
jak Magdalena. Ta religijna narracja jest szczegdlnie ciekawa ze
wzgledu na kontekst topograficzny wystawy - galeria lezy kil-
ka krokdéw od Watykanu, po drugiej {ronie ulicy miesci sig zad
studio filmowe, w Momgnul\na( h mozna ogladad stare plakaty
filmowe. Instalacja bedzie widoezna nie tylko w srodku galerii,
ale lakze z ulicy, przez kilkumetrowe okno wyslawowe. Zacieram
za przygoda z galerig komercyjng. m

reee, bo to moja pier
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Polish — English

He lives in the East End - fashionable and the most artistic part of London,
but for the place of our meeting he selects a smart bar in the famous Cafe
Royal Hotel right in the city center. Piotr Krzymowski is young, smart and
good looking, with first professional successes on his account, and - as any
other artist - with an overdose of self-confidence. When he shows me his
works inspired by the collection of old fashion magazines, I have no doubt
that this is one of those young artists, on which it is worth to keep an eye.

ViVa ! Moda: You're 24 years old and have a studio in London. How do you
doit?

Piotr Krzymowski : It's not quite right that I have my own studio. I share the
space with seven other young artists - we are all associates of the Central
Saint Martins Studio Programme. The studio is located in the South of
London, it takes me an hour to get there from home.

How long have you lived in London?

Five years. I grew up in Dartowo by the sea, but I finished my high school in
Warsaw. Before my graduation I got into Saint Martins, and later also into
the Warsaw Academy of Fine Arts. I chose London because I preferred the
system of education here: teachers are practicing artists and adjust the
programme according to students' interests. I completed the so-called “4D”
pathway. At this university there are no such divisions as you would find at
other academies. There are pathways such as 2D (painting, graphics,
photography, etc.), 3D (sculpture and installation) and 4D (film,
performance, video and sound). Even though I specialized in moving image
(films shot on 16 mm tape and video), I also worked a lot with paper
collages and spatial installations.

Though they are completely different medias, the motives in your work
seem to remain the same.

It's true. By far the most common of them is the cinema. I wrote my
dissertation in the context of three films of Jean- Luc Godard: "La Chinoise",
"Contempt”, and his latest project, quite unbearable "Film Socialisme" from
2010. Nevertheless, the greatest source of inspiration for what I do is the
cinema of the 'sos and 60's, both the French New Wave and Italian
cinematography. The film that I often revisit is without a doubt Godard's
"Contempt " with Brigitte Bardot. For me it's not just a story about two
people and their contempt towards each other, but also about Godard's
contempt towards cinema.

How would you relate the collages that you make out of "Burda" magazines
to all that?

When you look at them closely, you will see that fashion and film are not at
all so far away from each other. In my last year at uni I got a huge amount of
old magazines from my grandmother, both Polish and foreign, mainly
German editions. Most of them were "Burdas”, the rest was the edition of
older "Bluszcz". I recently added to my precious collection the fantastic "Ty i
Ja" ("You and Me") - I still can't believe that such magazine was published in
Poland in the 60's and 70's - amazing graphics, fantastic articles - it was
much more intellectual and sophisticated than most of today's publications.

Are you able to draw inspiration directly from fashion ?
Fashion itself is not quite within my interest. I don't watch fashion shows or
follow trends. However, I do appreciate the designs of Dries Van Noten for

example.

Going back to "Burdas" - how did you come up with the idea of using them
in your work?



The moment I started flipping through their pages, they seemed to me
extremely cinematic. Fashion shoots, which they published, looked like
stills from a movie. Their titles were very narrative and the names of the
advertised products so foreign-sounding that they brought to mind some
fictive characters from a movie. Important was also the use of light - you
won't find such dramatic contrasts in today's photo shoots. I feel that after
fifty years since they got published I am visually discovering something new
in them. The collages that I make function to me as posters to non-existing
films.

Your work strongly refers to the 50s and 60's. Apart from Godard, is there
someone else from that era that had an impact on your aesthetic choices?

Surely Alexey Brodovitch, artistic director of the American " Harper 's
Bazaar ". He was able to build amazing visual stories using one spread, he
was a master of combining elements of film with fashion.

A recurring theme in your works are also film props.

[ created three projects with the artist Katharina Aigner, whom I met at
Saint Martins. One day, after watching the film "Bonnie & Clyde", I sent her a
text message saying: "You're Bonnie , I'm Clyde". To my surprise, she treated
it as an invitation to a project. We saw the movie again, but with a specific
focus on props and their potential. We were interested in their role in the
film, how they helped the actors, what was their position in the individual
stills. In the end, we created an installation consisting of a series of objects
and a series of posters, all narrated with a voiceover. On the occasion of
another project we looked at Benjamin's "The Arcades Project”, especially
how Benjamin describes the way you watch public window display in the
nineteenth century Paris.

In 2012, your video work “73” was shown at the annual Bloomberg New
Contemporaries, Do you have plans for any exhibitions this year?

[ am planning the exhibition at the Galleria Lorcan O'Neill - one of the
galleries in Rome, which represents many British artists, including Tracey
Emin, Eddie Peake and Martin Creed. I am thinking of showing a work,
which uses the poster for the film "The Giant" with James Dean and
Elizabeth Taylor. Leaning against a beam Dean reminds of a crucified figure
of Jesus, and Taylor, who is looking at his crotch resembles the figure of
Magdalene. This religious narrative is particularly interesting due to
gallery’s topographical context - it lies several steps from the Vatican. In
addition, there is a film studio showcasing old movie posters on the other
side of the street. The installation would be visible not only inside the space,
but also from the street through a large display window. It’s my first
exhibition of this kind, so fingers crossed!



