
 



 



 



 



 



Polish – English  

He	
  lives	
  in	
  the	
  East	
  End	
  -­‐	
  fashionable	
  and	
  the	
  most	
  artistic	
  part	
  of	
  London,	
  
but	
  for	
  the	
  place	
  of	
  our	
  meeting	
  he	
  selects	
  a smart	
  bar	
  in	
  the	
  famous	
  Cafe	
  
Royal	
  Hotel	
  right	
  in	
  the	
  city	
  center.	
  Piotr	
  Krzymowski	
  is	
  young,	
  smart	
  and	
  
good	
  looking,	
  with	
  first	
  professional	
  successes	
  on	
  his	
  account,	
  and	
  -­‐	
  as	
  any	
  
other	
  artist	
  –	
  with	
  an	
  overdose	
  of	
  self-­‐confidence.	
  When	
  he	
  shows	
  me	
  his	
  
works	
  inspired	
  by	
  the	
  collection	
  of	
  old	
  fashion	
  magazines,	
  I	
  have	
  no	
  doubt	
  
that	
  this	
  is	
  one	
  of	
  those	
  young	
  artists,	
  on	
  which	
  it	
  is	
  worth	
  to	
  keep	
  an	
  eye.	
  

ViVa	
  !	
  Moda:	
  You're	
  24	
  years	
  old	
  and	
  have	
  a	
  studio	
  in	
  London.	
  How	
  do	
  you	
  
do	
  it	
  ?	
  

Piotr	
  Krzymowski	
  :	
  It's	
  not	
  quite	
  right	
  that	
  I	
  have	
  my	
  own	
  studio.	
  I	
  share	
  the	
  
space	
  with	
  seven	
  other	
  young	
  artists	
  -­‐	
  we	
  are	
  all	
  associates	
  of	
  the	
  Central	
  
Saint	
  Martins	
  Studio	
  Programme.	
  The	
  studio	
  is	
  located	
  in	
  the	
  South	
  of	
  
London,	
  it	
  takes	
  me	
  an	
  hour	
  to	
  get	
  there	
  from	
  home.	
  

How	
  long	
  have	
  you	
  lived	
  in	
  London?	
  	
  

Five	
  years.	
  I	
  grew	
  up	
  in	
  Darłowo	
  by	
  the	
  sea,	
  but	
  I	
  finished	
  my	
  high	
  school	
  in	
  
Warsaw.	
  Before	
  my	
  graduation	
  I	
  got	
  into	
  Saint	
  Martins,	
  and	
  later	
  also	
  into	
  
the	
  Warsaw	
  Academy	
  of	
  Fine	
  Arts.	
  I	
  chose	
  London	
  because	
  I	
  preferred	
  the	
  
system	
  of	
  education	
  here:	
  teachers	
  are	
  practicing	
  artists	
  and	
  adjust	
  the	
  
programme	
  according	
  to	
  students'	
  interests.	
  I	
  completed	
  the	
  so-called	
  “4D”	
  
pathway.	
  At	
  this	
  university	
  there	
  are	
  no	
  such	
  divisions	
  as	
  you	
  would	
  find	
  at	
  
other	
  academies.	
  There	
  are	
  pathways	
  such	
  as	
  2D	
  (painting,	
  graphics,	
  
photography,	
  etc.),	
  3D	
  (sculpture	
  and	
  installation)	
  and	
  4D	
  (film,	
  
performance,	
  video	
  and	
  sound).	
  Even	
  though	
  I	
  specialized	
  in	
  moving	
  image	
  
(films	
  shot	
  on	
  16	
  mm	
  tape	
  and	
  video),	
  I	
  also	
  worked	
  a	
  lot	
  with	
  paper	
  
collages	
  and	
  spatial	
  installations.	
  	
  

	
  

Though	
  they	
  are	
  completely	
  different	
  medias,	
  the	
  motives	
  in	
  your	
  work	
  
seem	
  to	
  remain	
  the	
  same.	
  	
  

It's	
  true.	
  By	
  far	
  the	
  most	
  common	
  of	
  them	
  is	
  the cinema.	
  I	
  wrote	
  my	
  
dissertation	
  in	
  the	
  context	
  of	
  three	
  films	
  of	
  Jean-­‐	
  Luc	
  Godard:	
  "La	
  Chinoise",	
  
"Contempt",	
  and	
  his	
  latest	
  project,	
  quite	
  unbearable	
  "Film	
  Socialisme"	
  from	
  
2010.	
  Nevertheless,	
  the	
  greatest	
  source	
  of	
  inspiration	
  for	
  what	
  I	
  do	
  is	
  the	
  
cinema	
  of	
  the	
  '50s	
  and	
  60's,	
  both	
  the	
  French	
  New	
  Wave	
  and	
  Italian	
  
cinematography.	
  The	
  film	
  that	
  I	
  often	
  revisit	
  is	
  without	
  a	
  doubt	
  Godard's	
  
"Contempt	
  "	
  with	
  Brigitte	
  Bardot.	
  For	
  me	
  it's	
  not	
  just	
  a	
  story	
  about	
  two	
  
people	
  and	
  their	
  contempt	
  towards	
  each	
  other,	
  but	
  also	
  about	
  Godard's	
  
contempt	
  towards	
  cinema.	
   

How	
  would	
  you	
  relate	
  the	
  collages	
  that	
  you	
  make	
  out	
  of	
  "Burda"	
  magazines	
  
to	
  all	
  that?	
  	
  

When	
  you	
  look	
  at	
  them	
  closely,	
  you	
  will	
  see	
  that	
  fashion	
  and	
  film	
  are	
  not	
  at	
  
all	
  so	
  far	
  away	
  from	
  each	
  other.	
  In	
  my	
  last	
  year	
  at	
  uni	
  I	
  got	
  a	
  huge	
  amount	
  of	
  
old	
  magazines	
  from	
  my	
  grandmother,	
  both	
  Polish	
  and	
  foreign,	
  mainly	
  
German	
  editions.	
  Most	
  of	
  them	
  were	
  "Burdas",	
  the	
  rest	
  was	
  the	
  edition	
  of	
  
older	
  "Bluszcz".	
  I	
  recently	
  added to	
  my	
  precious	
  collection	
  the	
  fantastic	
  "Ty	
  i	
  
Ja"	
  ("You	
  and	
  Me")	
  -­‐	
  I	
  still	
  can't	
  believe	
  that	
  such	
  magazine	
  was	
  published	
  in	
  
Poland	
  in	
  the	
  60's	
  and	
  70's	
  -­‐	
  amazing	
  graphics,	
  fantastic articles	
  -­‐	
  it	
  was	
  
much	
  more	
  intellectual	
  and sophisticated than	
  most	
  of	
  today's	
  publications.	
  	
  

Are	
  you	
  able	
  to	
  draw	
  inspiration	
  directly	
  from	
  fashion	
  ?	
  	
  

Fashion	
  itself	
  is	
  not	
  quite	
  within	
  my	
  interest.	
  I	
  don't	
  watch	
  fashion	
  shows	
  or	
  
follow	
  trends.	
  However,	
  I	
  do	
  appreciate	
  the	
  designs	
  of	
  Dries	
  Van	
  Noten	
  for	
  
example.	
  	
  

Going	
  back	
  to	
  "Burdas"	
  -­‐	
  how	
  did	
  you	
  come	
  up	
  with	
  the	
  idea	
  of	
  using	
  them	
  
in	
  your	
  work?	
  



The	
  moment	
  I	
  started	
  flipping	
  through	
  their	
  pages,	
  they	
  seemed	
  to	
  me	
  
extremely	
  cinematic.	
  Fashion	
  shoots,	
  which	
  they	
  published,	
  looked	
  like	
  
stills	
  from	
  a	
  movie.	
  Their	
  titles	
  were	
  very	
  narrative	
  and	
  the	
  names	
  of	
  the	
  
advertised	
  products	
  so	
  foreign-­‐sounding	
  that	
  they	
  brought	
  to	
  mind	
  some	
  
fictive	
  characters	
  from	
  a	
  movie.	
  Important	
  was	
  also	
  the	
  use	
  of	
  light	
  -­‐	
  you	
  
won't	
  find	
  such	
  dramatic	
  contrasts	
  in	
  today's	
  photo	
  shoots.	
  I	
  feel	
  that	
  after	
  
fifty	
  years	
  since	
  they	
  got	
  published	
  I	
  am	
  visually	
  discovering	
  something	
  new	
  
in	
  them.	
  The	
  collages	
  that	
  I	
  make	
  function	
  to	
  me	
  as	
  posters	
  to	
  non-­‐existing	
  
films.	
  	
  

Your	
  work	
  strongly	
  refers	
  to	
  the	
  50s	
  and	
  60's.	
  Apart	
  from	
  Godard,	
  is	
  there	
  
someone	
  else	
  from	
  that	
  era	
  that	
  had	
  an	
  impact	
  on	
  your	
  aesthetic choices?	
  	
  

Surely	
  Alexey	
  Brodovitch,	
  artistic	
  director	
  of	
  the	
  American	
  "	
  Harper	
  's	
  
Bazaar	
  ".	
  He	
  was	
  able	
  to	
  build	
  amazing	
  visual	
  stories	
  using	
  one	
  spread,	
  he	
  
was	
  a	
  master	
  of	
  combining	
  elements	
  of	
  film	
  with	
  fashion.	
  

A	
  recurring	
  theme	
  in	
  your	
  works	
  are	
  also	
  film	
  props.	
  

I	
  created	
  three	
  projects	
  with	
  the	
  artist	
  Katharina	
  Aigner,	
  whom	
  I	
  met	
  at 
Saint Martins.	
  One	
  day,	
  after	
  watching	
  the	
  film	
  "Bonnie	
  &	
  Clyde",	
  I	
  sent	
  her	
  a	
  
text	
  message	
  saying:	
  "You're	
  Bonnie	
  ,	
  I'm	
  Clyde".	
  To	
  my	
  surprise,	
  she	
  treated	
  
it	
  as	
  an	
  invitation	
  to	
  a	
  project.	
  We	
  saw	
  the	
  movie	
  again,	
  but	
  with	
  a	
  specific	
  
focus	
  on	
  props	
  and	
  their	
  potential.	
  We	
  were	
  interested	
  in	
  their	
  role	
  in	
  the	
  
film,	
  how	
  they	
  helped	
  the	
  actors,	
  what	
  was	
  their	
  position	
  in	
  the	
  individual	
  
stills.	
  In	
  the	
  end,	
  we	
  created	
  an	
  installation	
  consisting	
  of	
  a	
  series	
  of	
  objects	
  
and	
  a	
  series	
  of	
  posters,	
  all	
  narrated	
  with	
  a	
  voiceover.	
  On	
  the	
  occasion	
  of	
  
another	
  project	
  we	
  looked	
  at	
  Benjamin's	
  "The	
  Arcades	
  Project",	
  especially	
  
how	
  Benjamin	
  describes	
  the	
  way	
  you	
  watch	
  public	
  window	
  display	
  in	
  the	
  
nineteenth	
  century	
  Paris.	
  

In	
  2012,	
  your	
  video	
  work	
  “73”	
  was	
  shown	
  at	
  the	
  annual	
  Bloomberg	
  New	
  
Contemporaries,	
  Do	
  you	
  have	
  plans	
  for	
  any	
  exhibitions	
  this	
  year?	
  

I	
  am	
  planning	
  the	
  exhibition	
  at	
  the	
  Galleria	
  Lorcan	
  O'Neill	
  -­‐	
  one	
  of	
  the	
  
galleries	
  in	
  Rome,	
  which	
  represents	
  many	
  British	
  artists,	
  including	
  Tracey	
  
Emin,	
  Eddie	
  Peake	
  and	
  Martin	
  Creed.	
  I	
  am	
  thinking	
  of	
  showing	
  a	
  work,	
  
which	
  uses	
  the	
  poster	
  for	
  the	
  film	
  "The	
  Giant"	
  with	
  James	
  Dean	
  and	
  
Elizabeth	
  Taylor.	
  Leaning	
  against	
  a	
  beam	
  Dean	
  reminds	
  of	
  a	
  crucified	
  figure	
  
of	
  Jesus,	
  and	
  Taylor,	
  who	
  is	
  looking	
  at	
  his	
  crotch	
  resembles	
  the	
  figure	
  of	
  
Magdalene.	
  This	
  religious	
  narrative	
  is	
  particularly	
  interesting	
  due	
  to	
  
gallery’s	
  topographical	
  context	
  –	
  it	
  lies	
  several	
  steps	
  from	
  the	
  Vatican.	
  In	
  
addition,	
  there	
  is	
  a	
  film	
  studio	
  showcasing	
  old	
  movie	
  posters	
  on	
  the	
  other	
  
side	
  of	
  the	
  street.	
  The	
  installation	
  would	
  be	
  visible	
  not	
  only	
  inside	
  the	
  space,	
  
but	
  also	
  from	
  the	
  street	
  through	
  a	
  large	
  display	
  window.	
  It’s	
  my	
  first	
  
exhibition	
  of	
  this	
  kind,	
  so	
  fingers	
  crossed!	
  	
  


